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about the artists
Join us for our next LU Philharmonic concert -- 
Concerto Marathon!
Friday and Saturday, February 14 & 15 at 8pm
featuring: 
Concerto	movements	performed	by	student	soloists
and
Bruckner	Symphony	No.	7,	1st	movement
A wonderful showcase of talent
from the members of the
Lehigh University Phiharmonic Orchestra! 
An award-winning performer who com-
bines a blazing technique with the artis-
tic integrity and originality to express 
musical emotions at their most personal 
level, Eugene Albulescu’s emergence 
on the international scene came in 1994, 
when his debut recording (Albulescu 
Plays Liszt, MANU1446) earned him the 
Grand Prix du Disque Liszt, awarded 
for the best Liszt recording of the year, 
adding Albulescu’s name to that of leg-
endary recipients such as Horowitz and 
Brendel. Noted New York Times critic 
Harold Schonberg praised Albulescu in 
the American Record Guide for his “infallible fingers of steel,” de-
claring that “nothing, anywhere, has any terrors for him.” Albulescu 
performed in New York at BargeMusic in 1996, and later gave his 
Carnegie Hall debut in the Stern Auditorium in 2001. He has worked 
as conductor and soloist with numerous major orchestras including 
the New Zealand Symphony, The Romanian National George Enescu 
Philharmonic, the New York Chamber Orchestra, the Manukau City 
Symphony Orchestra, Christchurch Symphony, as well as the French 
Chamber Orchestra. His recordings have been released on Ode/Manu 
label, Ode/BMG, Trust, as well as Downstage Recordings. His recent 
engagements include a recording with the New Zealand Symphony 
on the Naxos Label. 
 Albulescu’s outreach in over one hundred US high schools has 
been significant, and his program “Inside the Piano” linking technol-
ogy and creativity earned him coverage from the major media, includ-
ing articles in the Washington Post, Philadelphia Inquirer, as well as 
the cover of Clavier Magazine. Albulescu performed at the 2002 Salt 
Lake City Olympics, and was invited to perform at the White House 
for the Millennium celebrations. He has performed and recorded on 
four continents.
 Albulescu started his piano studies in Romania at age six, at 
the Enescu Music School in Bucharest. His family moved to New Zea-
land in 1984 to escape Romania’s Communist regime. He completed 
his musical studies at Indiana University where, at nineteen, he was 
the youngest person ever to teach as an assistant instructor. Eugene 
Albulescu is a Steinway Artist who currently teaches on the music fac-
ulty at Lehigh University in Bethlehem, PA. 
The	Pines	 of	 the	 Janiculum	 (Lento)—There is a thrill in the air. The 
full moon reveals the profile of the pines of Gianicolo’s Hill. A 
nightingale sings.
The	 Pines	 of	 the	 Appian	 Way	 (Tempo	 di	 Marcia)—Misty dawn on 
the Appian Way. The tragic country is guarded by solitary pines. 
Indistinctly, incessantly, the rhythm of unending steps. The poet has 
a fantastic vision of past glories. Trumpets blare, and the army of the 
Consul bursts forth in the grandeur of a newly risen sun toward the 
Sacred Way, mounting in triumph the Capitoline Hill.
Program note © James	M.	Keller,	San	Francisco	Symphony
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Described as an “exceptional” player by 
Maestro Lorin Maazel, violinist Michael 
Jorgensen is the Professor of Practice in 
Orchestral Strings at Lehigh University, 
where he serves as the concertmaster of the 
Lehigh University Philharmonic Orchestra. 
He has also taught violin at Middle Tennessee 
State University, Covenant College, and 
the Wyoming Center for the Arts in their 
Touchstone program for at-risk youth. He 
has given masterclasses across the country 
at colleges including Austin Peay State 
University, Florida Gulf Coast University, 
University of South Dakota, and the College 
of Wooster. 
 A member of the IRIS Orchestra in Memphis, Michael has also 
served as the concertmaster for the 75th-anniversary national tour of 
Porgy and Bess, the Northwest Florida Symphony Orchestra, Belle 
Meade Baroque, Lorin Maazel’s Castleton Festival Orchestra (as one 
of the co-concertmasters), and the Cityside Symphony Orchestra in 
London. He has performed with the Nashville Chamber Orchestra, 
Alarm Will Sound, Chattanooga Symphony Orchestra, Huntsville 
Symphony Orchestra, the Gateway Chamber Orchestra, the Sphinx 
Symphony Orchestra, and others. 
 A dedicated recitalist and chamber musician, Michael has 
performed recitals at the London School of Contemporary Dance, the 
Taft Museum of Art Chamber Music Series, and has been a returning 
guest artist to Middle Tennessee State University. As a string quartet 
performer, he has been the first violin of the Eppes String Quartet 
in residence at Florida State University and founded the Frequency 
String Quartet, a new music group with an education and community 
building mission that was described as “a gifted and stimulating 
foursome” by Cincinnati classical music reviewer Mary Ellyn Hutton. 
 As a soloist, Michael has performed with the Sun City 
Chamber Players, the Florida State University Festival of New Music, 
the Gateways Music Festival, and the London School of Contemporary 
Dance to name a few. This season, he looks forward to performing 
with the String Orchestra of Brooklyn and various guest artist recitals. 
 Michael holds a bachelor’s degree from the Eastman School 
of Music, a master’s from the Guildhall School of Music and 
Drama in London, and a doctorate from Florida State University. 
burst of modernist enthusiasm; but, again, he soon retreated to his 
essentially conservative stance. By 1932 we find him joining nine 
other conservative composers to sign a manifesto condemning 
the deleterious effect of music by such figures as Schoenberg and 
Stravinsky and encouraging a return to established Italian tradition.
One of the traits that set Respighi apart as an individual 
voice was his fascination—not widespread among the Italian 
composers of his generation—with the music of Italy’s distant past. 
His transcriptions of early repertory are among his most-heard 
works today, including his three installments of Ancient Airs and 
Dances, essentially symphonic transcriptions of sixteenth- and 
seventeenth-century lute pieces, and The Birds, based on Baroque 
keyboard movements. Another distinctive Respighian hallmark 
surfaces in many of his works: his willingness to go what many 
would consider over the top in terms of orchestral sonority and 
color.
 When the New York Philharmonic performed the 
American premiere of Pines of Rome in 1926, the composer (referring 
to himself in the third person) wrote to Lawrence Gilman, then the 
orchestra’s program annotator: “In Pines of Rome, the composer 
uses Nature as a point of departure, in order to recall memories and 
vision. The centuries-old trees which so characteristically dominate 
the Roman landscape become witnesses to the principal events in 
Roman life.”
 
 Here are Respighi’s own comments on the movements of 
Pines of Rome:
The	 Pines	 of	 the	 Villa	 Borghese	 (Allegretto	 vivace)—Children are at 
play in the pine groves of the Villa Borghese, dancing the Italian 
equivalent of “Ring around a Rosy.” They mimic marching soldiers 
and battles. They twitter and shriek like swallows at evening, 
coming and going in swarms. Suddenly the scene changes.
The	Pines	Near	a	Catacomb	(Lento)—We see the shadows of the pines, 
which overhang the entrance of a catacomb. From the depths rises a 
chant, which echoes solemnly, like a hymn, and is then mysteriously 
silenced.
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winds listed alphabetically; strings in seating order
other year in Wellington, New Zealand.  The piece was revised in 
2010 from the 1986 version for a new recording by the New Zealand 
Symphony Orchestra, with the piece slightly lengthened and some 
new voicings added.  In particular, the solo flute part was elaborated 
to the point where the piece is almost a mini flute concerto.
 The composer chose The Nightingale by Hans Christian 
Andersen as the title story for several reasons:  for the artistic freedom 
to put the text in her own words as felt appropriate with the music 
without the need to seek permission.  She also felt the humor of 
the story is easily relatable for children, being an entertaining story 
poking fun at pompous characters and silly people and reminding 
the audience of the beauty and power of living over mechanical 
music given freely rather than caged and forced.
 Since its premiere, The Emperor and the Nightingale has 
been performed by a number of other regional and youth orchestras 
all around New Zealand.  In one case, for the sake of political 
correctness, the gender of some of the characters were changed, 
so the Emperor became an Empress and the little kitchen girl was 
instead a little kitchen boy, although the sentiment of the story still 
remains the same.  In any case, the piece remains for the young at 
heart, with its clear exuberance, warmth and tunefulness.”
Respighi: Pines of Rome
Though he was schooled in his native Bologna, Ottorino Respighi 
started his career in earnest as an orchestral viola player in Russia, 
where he had the opportunity to study with Nicolai Rimsky-
Korsakov, renowned as a master of orchestral color. Further 
work ensued in Berlin, with Max Bruch, before Respighi returned 
to Italy, where he would make his mark. Though he was not a 
radical at heart, he became briefly associated in 1910 with the anti-
establishmentarian Lega	 dei	 Cinque, an Italian “League of Five” 
(with Pizzetti, Malipiero, Giannotto Bastianelli, and Renzo Bossi) 
to balance the famous “Russian Five” of the preceding century.
 Within a few years Respighi was appointed composition 
professor at the Accademia di Santa Cecilia in Rome, and when 
Alfredo Casella came on board as his colleague in 1915, bringing 
with him some of the radical ideas he had picked up during a 
recent residence in France, Respighi was again swept up in a 
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The Lehigh University Philharmonic Orchestra is a currently a 
group of over ninety talented musicians, most of whom are under-
graduate students majoring in disciplines outside of music. They 
regularly perform at their home in the Zoellner Arts Center on the 
campus of Lehigh University and have performed at various in-
ternational venues in Europe, Asia and South America and Africa. 
The orchestra also champions student achievement, presenting each 
February a marathon of concerto movements where all orchestra 
members have a chance to play a concerto movement. 
The orchestra’s programming focus is the historically important 
main orchestral repertoire, ranging from Bach to Barber and every-
thing in between. New multi-media presentations of such works as 
the Nutcracker Suite and The Emperor and the Nightingale have 
earned the orchestra a reputation for originality. Pioneering new 
music is also a focus. In the past few years the orchestra presented 
several North American and world premieres, as well as a yearly 
concert featuring works of Lehigh University student composers. 
Program notes
McLeod:  The Emperor and the Nightingale
 Born in Wellington in 1941, Jenny McLeod she was always 
involved in music, as school pianist, church organist, accompanist, 
or playing at dances in a band with her brothers. She could read 
music at age five, and, before attending University, was essentially 
self-taught. She enrolled at Victoria University in 1961, studying 
music with Frederick Page, David Farquhar and Douglas Lilburn. 
After hearing a recording of Quartet for the End of Time, McLeod 
resolved to go to Paris to study with Messiaen, whose generous 
mentorship made a lasting impression on her and resulted in a life-
long friendship. After Paris, she moved on to study with Boulez in 
Basel, and then with Stockhausen and Berio in Cologne. 
 While in Cologne, she “discovered” Richard Taylor’s 
translation of the Maori creation poetry, in the Penguin	 Book	 of	
New	Zealand	Verse,	which she had taken with her on her travels. 
Returning to Wellington and a lectureship at Victoria University, 
she commenced work on Earth and Sky, a large work of music-
theatre for performance by school children, based on this poetry. 
The work made a significant contribution to the nation’s burgeoning 
bi-culturalism, and established Jenny McLeod at the rising star 
of New Zealand music. In 1971 she was appointed Professor at 
Victoria University, remarkable on two counts – as a woman and as 
being just twenty-nine years old. 
 Over the years, her career has been a remarkable procession 
of extraordinary changes of direction, periods of intensive creative 
activity interspersed with periods of inactivity, and stylistic volte 
faces – one moment radical avant-gardism, then popular music. 
However, she now moves with ease between different musical 
worlds – “serious” music, popular music, music for the church, 
and for Maori communities.
Ms. McLeod writes this about her composition:
 “The Emperor and the Nightingale was commissioned by 
the Vector Wellington Orchestra (then the Wellington Sinfonia) in 
1985.  The piece was intended for a family concert under Sir William 
Southgate as part of the 1986 New Zealand International Festival 
of the Arts, which is held for 2-3 weeks over the summer every 
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Artist Linda Ganus is a graduate of the University of 
Michigan in Ann Arbor, and is active as an artist and 
musician in the New York and Lehigh Valley areas. 
Ms. Ganus studied drawing and painting at the New 
York Studio School with Dean Graham Nickson and 
anatomical drawing at the New York Academy of 
Art with Peter Cox. She did her undergraduate and 
graduate work in Flute Performance at University 
of Michigan’s School of Music in Ann Arbor, and 
completed her Master’s of Fine Arts at Vermont 
College of Fine Arts in Montpelier in 2008. 
 Combining traditional art techniques and practices such as drawing 
and printmaking with contemporary practices including video and sound 
art, she frequently collaborates with her husband and artistic partner Eugene 
Albulescu on projects that combine art and music. 
 In recent years, Linda has exhibited in faculty exhibits held at 
the Fowler Family Center at Northampton College in Bethlehem, PA. She 
was chosen as the Paty Eife artist at Moravian College and received two 
full fellowships for residencies at the Vermont Studio Center. Her work 
received Best-in-Show awards in exhibits held at Nurture Nature Center 
in Easton and Lehigh University and Moravian College in Bethlehem, PA. 
Linda is a member of New Century Artists Gallery in New York and is an 
adjunct faculty member in the Music Departments at Lehigh University 
and Moravian College.
Flutist Ashley Steen is from Stroudsburg, PA. She 
has performed in many states and countries as 
both a flutist and a singer. In high school, she was 
the first person in the history of Stroudsburg Area 
School District to be accepted into the MENC All-
Eastern National Honor Band, and performed with 
the ensemble in Providence, Rhode Island. She has 
also toured Europe as the first chair flutist of the 
SOund of America National Honor Band, perform-
ing in various cities throughout Italy, Switzerland, 
France, Germany, Luxembourg and Austria.
 Ms. Steen studied with Linda Ganus as a high-
scschool student and with Robin Kani at Moravian College. She earned a 
Bachelor of Music degree in Music Education from Moravian College in 
2007. During her time at Moravian, she participated in many ensembles, 
including the marching band, orchestra, wind ensemble, flute ensemble, 
flute trio and flute/guitar ensemble. Ms. Steen now works as a music edu-
cator in Pennsylvania. She has been a community member of the Lehigh 
Philharmonic since 2005, and we welcome her back to reprise her wonder-
ful solo role as the Nightingale in The Emperor and the Nightingale. 
Silagh White is an arts administrator, adjunct pro-
fessor and active member of the Lehigh University 
Philharmonic. She is currently the Director of Arts 
Engagement and Community Cultural Affairs for 
Lehigh University; often seen out and about in the 
arts scene on campus or in Bethlehem and the Le-
high Valley. She teaches entrepreneurial courses at 
the Baker Institute for Entrepreneurialism, Creativ-
ity and Innovation at Lehigh University. She has 
served for numerous arts and cultural organizations in the Lehigh Valley. 
Presently, she serves as Media Chair for the Bethlehem Fine Arts Commis-
sion, and can be heard occasionally hosting the Lehigh Valley Arts Salon 
on local public radio, WDIY 88.1 FM. 
 White has taught bassoon, music theory, music history and music 
appreciation for Nazareth College in Rochester, University of Rochester, 
Bowling Green State University, The University of Toledo, Owens Com-
munity College, and Heidelberg University. Silagh received a Bachelor 
of Music degree in bassoon performance from Lawrence University in 
Appleton, WI; a Double Masters of Music degree in winds and conduct-
ing from Bowling Green State University and a doctorate in bassoon per-
formance from the Eastman School of Music in Rochester, NY. She has 
performed with numerous orchestras such as the Rochester Philharmonic, 
the Kalamazoo Symphony and multiple orchestras in New York, Ohio and 
Michigan.  White is also a candidate for a Masters of Educational Leader-
ship from Lehigh University’s College of Education, and a 2013 Fellow for 
the Pennsylvania Education Policy and Leadership Center.
 White lives Bethlehem with her husband Steve, two fabulous chil-
dren Bridget and Stephen, one faithful dog and one really, really old cat.
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